Year 7 home learning resources – Spring Term

Provided below is an overview of the knowledge and skills that you will be learning and practising
whilst you are working from home. You will use a combination of resources on Microsoft Teams,
resources from online and activities included in this booklet to achieve the learning intentions of
your lessons.
To access the required recordings on Microsoft Teams, follow the instructions below:
 Log in using your login details
 Click on “Year 7 English” Team
 Click on “files” and enter folder entitled “Spring Term 1 – section 2 recordings”
Big question/concept






Contrasting the
meaning and plot
in expositions
(openers) with
denouements
(conclusions) as a
way of engaging a
reader.
Analysing writer’s
word choices when
creating a
character.
Using ambitious
vocabulary to
create interesting
story expositions
(openers)

Learning intentions
Students to learn how to
use reciprocal reading
strategies to break down
a text.
Students to learn key
narrative definitions:
 Exposition
 Denouement
Students to understand
how writers use
language and techniques
to create interesting
openers.
Students to understand
how the ending of a
short story can contrast
the beginning to engage
the reader.
Students will explore the
writers word choices and
create inferences about
what they imply about
key characters.
Students will be able use
ambitious word choices
and sentence structures
effectively in order to
create their own
opening to a story.

Resources

MS Teams recordings
 Microsoft Teams recording modelling ‘how to create a
quote burst in your written work effectively’.
 Watch Microsoft teams video entitled ‘How is tension
created in the middle section of Lamb to the Slaughter?’
 MS Teams video, ‘How to write an interesting exposition’
 MS Teams quiz ‘Descriptive Writing Terms Quiz’
Online resources
 Session 1:
https://www.youtube.com/watch?v=WH5jlkK4aUI&feature
=emb_title –video exploring plot elements. (3 minutes)
 Session 2: https://www.youtube.com/watch?v=K8pjJ-HZidY
– exposition explanation video.
 Session 3:
https://www.youtube.com/watch?v=lQXDg5lrCQA –
resolution explanation video.
Offline resources
 Lamb to the slaughter short story.
 Key definitions (denouement, exposition).
 The Inheritance of Loss extract
 Sea of Poppies extract

Instructions for home learning lesson 1:
1. Introduction to the short story – Consider the title “Lamb to the Slaughter”. Based on this
title, make 2 predictions what you think this story is going to be about. (5 minutes)

2. Read through the first page of the short story “Lamb to the Slaughter” – This can be done
independently and should take you at least 5 minutes.
The room was warm and clean, the curtains drawn, the two table lamps alighthers and the one by
the empty chair opposite. On the sideboard behind her, two tall glasses, soda water, whiskey. Fresh
ice cubes in the Thermos bucket. Mary Maloney was waiting for her husband to come him from
work.
Now and again she would glance up at the clock, but without anxiety, merely to please herself with
the thought that each minute gone by made it nearer the time when he would come. There was a
slow smiling air about her, and about everything she did. The drop of a head as she bent over her
sewing was curiously tranquil. Her skin -for this was her sixth month with child-had acquired a
wonderful translucent quality, the mouth was soft, and the eyes, with their new placid look, seemed
larger darker than before.
When the clock said ten minutes to five, she began to listen, and a few moments later, punctually as
always, she heard the tires on the gravel outside, and the car door slamming, the footsteps passing
the window, the key turning in the lock. She laid aside her sewing, stood up, and went forward to
kiss him as he came in.
"Hullo darling," she said.
"Hullo darling," he answered.
She took his coat and hung it in the closer. Then she walked over and made the drinks, a strongish
one for him, a weak one for herself; and soon she was back again in her chair with the sewing, and
he in the other, opposite, holding the tall glass with both hands, rocking it so the ice cubes tinkled
against the side. For her, this was always a blissful time of day. She knew he didn't want to speak
much until the first drink was finished, and she, on her side, was content to sit quietly, enjoying his
company after the long hours alone in the house. She loved to luxuriate in the presence of this man,
and to feel-almost as a sunbather feels the sun-that warm male glow that came out of him to her
when they were alone together. She loved him for the way he sat loosely in a chair, for the way he
came in a door, or moved slowly across the room with long strides. She loved intent, far look in his
eyes when they rested in her, the funny shape of the mouth, and especially the way he remained
silent about his tiredness, sitting still with himself until the whiskey had taken some of it away.

3. Now complete the following tasks below:
Choose 3 adjectives to describe Mrs Maloney.
1.
2.
3.
Now find 3 quotes to support these 3 adjectives.
1.
2.
4. Summarise how you think Mrs Maloney feels towards her husband based on these
three quotes:
1. ‘The room was warm and clean’
Model response: ‘This shows that Mary wanted the house to be prepared and
ready for her husband. This cold show that she loves him and understand he
may have had a busy day at work.

2. ‘the thought that each minute gone by made it nearer the time when he
would come.’
3. ‘For her, this was always a blissful time of day.’
5. Write a response to the following question:
1. How do we know Mary is anxious in her husband’s company?

Instructions for home learning lesson 2:
1. Introduction to structure – Make notes on how to investigate structure in fiction
texts BBC bitesize video. It should take 10 minutes to watch the video and make
notes.
2. Introduction to expositions – Watch the youtube video explaining expositions
(https://www.youtube.com/watch?v=K8pjJ-HZidY) and make notes on the
explanation. This should take 10 minutes.
3. Read the opening extract of Lamb to the Slaughter again. This time underline any
quotes that describe Mary Maloney in the exposition.
Extract – Lamb to the Slaughter
"Tired darling?" "Yes," he said. "I'm tired,"
And as he spoke, he did an unusual thing. He lifted his glass and drained it in one swallow although
there was still half of it, at least half of it left.

She wasn't really watching him, but she knew what he had done because she heard the ice cubes
falling back against the bottom of the empty glass when he lowered his arm. He paused a moment,
leaning forward in the chair, then he got up and went slowly over to fetch himself another.
"I'll get it!" she cried, jumping up.
"Sit down," he said.
When he came back, she noticed that the new drink was dark amber with the quantity of whiskey in
it.
"Darling, shall I get your slippers?"
"No."
She watched him as he began to sip the dark yellow drink, and she could see little oily swirls in the
liquid because it was so strong.
"I think it's a shame," she said, "that when a policeman gets to be as senior as you, they keep him
walking about on his feet all day long." He didn't answer, so she bent her head again and went on
with her sewing; bet each time he lifted the drink to his lips, she heard the ice cubes clinking against
the side of the glass.
"Darling," she said. "Would you like me to get you some cheese? I haven't made any supper because
it's Thursday."
"No," he said.
"If you're too tired to eat out," she went on, "it's still not too late. There's plenty of meat and stuff in
the freezer, and you can have it right here and not even move out of the chair." Her eyes waited on
him for an answer, a smile, a little nod, but he made no sign.

Reminder: An exposition is the background information on the characters and setting
explained at the beginning of the story.


Watch the Microsoft Teams recording modelling ‘how to create a quote burst in your
written work effectively’. Watch the video and make notes on what you need to do.
This should take you about 20 minutes.



Now complete the quote burst independently answering the questions around the
outside.
What type of word is ‘cried’? What does
this imply about how she feels she has to
behave in front of her husband?

Why has the writer used
an exclamation mark
here? What does this
tell you about Mary’s
mood around her
husband? Is she
nervous?

"I'll get it!" she cried, jumping up.’
Mary ‘jumps’ up to attend to her husband. Do you
think she feels comfortable around him? Is this a
happy marriage? Why not?

Instructions for home learning lesson 3:


Answer the questions: What is tension? Why would a writer create tension in their
story?



Read the middle section of the short story ‘Lamb to the Slaughter below. This time
focus on how tension is created in this section.

"Anyway," she went on, "I'll get you some cheese and crackers first."
"I don't want it," he said.
She moved uneasily in her chair, the large eyes still watching his face.
"But you must eat! I'll fix it anyway, and then you can have it or not, as you like." She stood up and
placed her sewing on the table by the lamp.
"Sit down," he said. "Just for a minute, sit down."
It wasn't till then that she began to get frightened. "Go on," he said. "Sit down." She lowered herself
back slowly into the chair, watching him all the time with those large, bewildered eyes. He had
finished the second drink and was staring down into the glass, frowning.
"Listen," he said. "I've got something to tell you."
"What is it, darling? What's the matter?"
He had now become absolutely motionless, and he kept his head down so that the light from the
lamp beside him fell across the upper part of his face, leaving the chin and mouth in shadow. She
noticed there was a little muscle moving near the corner of his left eye.
"This is going to be a bit of a shock to you, I'm afraid," he said. "But I've thought about it a good deal
and I've decided the only thing to do is tell you right away. I hope you won't blame me too much."
And he told her. It didn't take long, four or five minutes at most, and she say very still through it all,
watching him with a kind of dazed horror as he went further and further away from her with each
word.
"So there it is," he added. "And I know it's kind of a bad time to be telling you, bet there simply
wasn't any other way. Of course I'll give you money and see you're looked after. But there needn't
really be any fuss. I hope not anyway. It wouldn't be very good for my job."
Her first instinct was not to believe any of it, to reject it all. It occurred to her that perhaps he hadn't
even spoken, that she herself had imagined the whole thing. Maybe, if she went about her business
and acted as though she hadn't been listening, then later, when she sort of woke up again, she might
find none of it had ever happened.
"I'll get the supper," she managed to whisper, and this time he didn't stop her. When she walked
across the room she couldn't feel her feet touching the floor. She couldn't feel anything at all- except
a slight nausea and a desire to vomit. Everything was automatic now-down the steps to the cellar,
the light switch, the deep freeze, the hand inside the cabinet taking hold of the first object it met.
She lifted it out, and looked at it. It was wrapped in paper, so she took off the paper and looked at it
again.

A leg of lamb.
All right then, they would have lamb for supper. She carried it upstairs, holding the thin bone-end of
it with both her hands, and as she went through the living room, she saw him standing over by the
window with his back to her, and she stopped.
"For God's sake," he said, hearing her, but not turning round. "Don't make supper for me. I'm going
out."
At that point, Mary Maloney simply walked up behind him and without any pause she swung the big
frozen leg of lamb high in the air and brought it down as hard as she could on the back of his head.
She might just as well have hit him with a steel club. She stepped back a pace, waiting, and the funny
thing was that he remained standing there for at least four or five seconds, gently swaying. Then he
crashed to the carpet. The violence of the crash, the noise, the small table overturning, helped bring
her out of her shock. She came out slowly, feeling cold and surprised, and she stood for a while
blinking at the body, still holding the ridiculous piece of meat tight with both hands. All right, she
told herself. So I've killed him.



Focus on the section the extract that is highlighted red. Watch Microsoft teams
video entitled ‘How is tension created in the middle section of Lamb to the
Slaughter?’. Copy the annotations on to your paper copy of this booklet.



Complete an answer to the following question: ‘How is tension created in the middle
section of Lamb to the Slaughter?’
Use the following sentence starters to help you.
In the middle section of the story Mary Maloney is told that her husband …
This instantly creates tension because …
Then, in the quote ‘holding the thin bone-end of it with both her hands’ creates
tension because…
This encourages the readers to feel _____ because…

Instructions for home learning lesson 4:
Introduction to denouement: Watch the youtube video exploring denouements
(https://www.youtube.com/watch?v=lQXDg5lrCQA) and make notes on the explanation
given. This should take 10 minutes.
Read the end section of the short story ‘Lamb to the Slaughter’ below. This time, focus on
the change in Mary’s character:

So they left her there while they went about their business, searching the house. Occasionally one of
the detectives asked her another question. Sometimes Jack Noonan spoke at her gently as he passed
by. Her husband, he told her, had been killed by a blow on the back of the head administered with a
heavy blunt instrument, almost certainly a large piece of metal. They were looking for the weapon.
The murderer may have taken it with him, but on the other hand he may have thrown it away or
hidden it somewhere on the premises.
“It’s the old story,” he said. “Get the weapon, and you’ve got the man.”
Later, one of the detectives came up and sat beside her. Did she know, he asked, of anything in the
house that could’ve been used as the weapon? Would she mind having a look around to see if
anything was missing-a very big spanner, for example, or a heavy metal vase.
They didn’t have any heavy metal vases, she said.
“Or a big spanner?”
She didn’t think they had a big spanner. But there might be some things like that in the garage.
The search went on. She knew that there were other policemen in the garden all around the house.
She could hear their footsteps on the gravel outside, and sometimes she saw a flash of a torch
through a chink in the curtains. It began to get late, nearly nine she noticed by the clock on the
mantle. The four men searching the rooms seemed to be growing weary, a trifle exasperated.
“Jack,” she said, the next tome Sergeant Noonan went by. “Would you mind giving me a drink?”
“Sure I’ll give you a drink. You mean this whiskey?”
“Yes please. But just a small one. It might make me feel better.”
He handed her the glass.
“Why don’t you have one yourself,” she said. “You must be awfully tired. Please do. You’ve been
very good to me.”
“Well,” he answered. “It’s not strictly allowed, but I might take just a drop to keep me going.”
One by one the others came in and were persuaded to take a little nip of whiskey. They stood
around rather awkwardly with the drinks in their hands, uncomfortable in her presence, trying to say
consoling things to her. Sergeant Noonan wandered into the kitchen, come out quickly and said,
“Look, Mrs. Maloney. You know that oven of yours is still on, and the meat still inside.”
“Oh dear me!” she cried. “So it is!”
“I better turn it off for you, hadn’t I?”
“Will you do that, Jack. Thank you so much.”
When the sergeant returned the second time, she looked at him with her large, dark tearful eyes.
“Jack Noonan,” she said.
“Yes?”
“Would you do me a small favor-you and these others?”
“We can try, Mrs. Maloney.”

“Well,” she said. “Here you all are, and good friends of dear Patrick’s too, and helping to catch the
man who killed him. You must be terrible hungry by now because it’s long past your suppertime, and
I know Patrick would never forgive me, God bless his soul, if I allowed you to remain in his house
without offering you decent hospitality. Why don’t you eat up that lamb that’s in the oven. It’ll be
cooked just right by now.”
“Wouldn’t dream of it,” Sergeant Noonan said.
“Please,” she begged. “Please eat it. Personally I couldn’t touch a thing, certainly not what’s been in
the house when he was here. But it’s all right for you. It’d be a favor to me if you’d eat it up. Then
you can go on with your work again afterwards.”
There was a good deal of hesitating among the four policemen, but they were clearly hungry, and in
the end they were persuaded to go into the kitchen and help themselves. The woman stayed where
she was, listening to them speaking among themselves, their voices thick and sloppy because their
mouths were full of meat.
“Have some more, Charlie?”
“No. Better not finish it.”
“She wants us to finish it. She said so. Be doing her a favor.”
“Okay then. Give me some more.”
“That’s the hell of a big club the gut must’ve used to hit poor Patrick,” one of them was saying. “The
doc says his skull was smashed all to pieces just like from a sledgehammer.”
“That’s why it ought to be easy to find.”
“Exactly what I say.”
“Whoever done it, they’re not going to be carrying a thing like that around with them longer than
they need.”
One of them belched.
“Personally, I think it’s right here on the premises.”
“Probably right under our very noses. What you think, Jack?”
And in the other room, Mary Maloney began to giggle.
Reminder: A denouement is the final part of a text where the events of the plot are explained or
resolved.


What is the denouement of ‘Lamb to the Slaughter? (Hint: it involves Mary’s character.)



How would you describe Mary in the denouement of the short story?
1.
2.
3.



Why would you describe her in this way? Find 3 quotations to support your answers
from the previous task.
1.
2.
3.



This quote burst focuses on Mary’s character change in the denouement of ‘Lamb to
the Slaughter’. Complete the quote burst independently.
What type of word is
“giggle”?

Why is Mary Maloney
giggling at this point?
What does it tell you
about her mood?

“And in the other room,
Mary Maloney began to
giggle.”

What does this imply about
how she feels regarding the
murder of her husband?

Mary is giggling even as police officers search her
house. Do you think she feels uncomfortable
around them?
What does this reveal about her change in the
denouement of the short story?



Complete an answer to the following question: How is language used to create an
evil and sinister change in Mary’s character?
Use the following sentence starters to help you:
In the exposition of the story, Mary Maloney is a …
However, in the denouement, Mary Maloney’s character has changed, becoming…
The quote, “And in the other room, Mary Maloney began to giggle,” reveals…
This encourages us to view Mary Maloney’s character as evil and sinister because…

THIS IS AN ASSIGNMENT YOU NEED TO SUBMIT ON MS TEAMS CALLED
‘EXPOSITION AND DENOUEMENT’ PLEASE SUBMIT YOUR WRITING THERE

Learning Focus – How can I create an interesting story exposition?
Instructions for your home learning session 5:
1. Watch the video on figurative language
https://teachers.thenational.academy/lessons/creative-writing-figurative-language-c8up4r

and make notes based on what is being said. You will learn about techniques used in
language to create an interesting piece of descriptive writing.
Pause the video while you watch it to give yourself time to make your notes.
2. Go on MS Teams and completed the ‘Descriptive Writing Terms Quiz’ and make
notes on the advice given. This should take you 5 minutes.
3. Read the below extract of The Inheritance of Loss. You need to underline and
annotate (make notes) where you can find:
 A simile
 A sentence starting with an adverb
 Personification
 Five examples of ambitious vocabulary
 A list of three verbs
 A metaphor
 A subordinate clause

Extract – The Inheritance of Loss by Kiran Desai:
All day, the colours had been those of dusk, mist moving like a water creature across the
great flanks of mountains possessed of ocean shadows and depths. Briefly visible above the
vapor, Kanchenjunga was a far peak whittled out of ice, gathering the last of the light, a
plume of snow blown high by the storms at its summit.
Sai, sitting on the veranda, was reading an article about giant squid in an old National
Geographic. Every now and then she looked up at Kanchenjunga, observed its wizard
phosphorescence with a shiver. The judge sat at the far corner with his chessboard, playing
against himself. Stuffed under his chair where she felt safe was Mutt the dog, snoring gently
in her sleep. A single bald lightbulb dangled on a wire above. It was cold, but inside the
house, it was still colder, the dark, the freeze, contained by stone walls several feet deep.
Here, at the back, inside the cavernous kitchen, was the cook, trying to light the damp
wood. He fingered the kindling gingerly for fear of the community of scorpions living, loving,
reproducing in the pile. Once he’d found a mother, plump with poison, fourteen babies on
her back.
Eventually, the fire caught and he placed his kettle on top, as battered, as encrusted as
something dug up by an archaeological team, and waited for it to boil. The walls were singed
and sodden, garlic hung by muddy stems from the charred beams, thickets of soot clumped
batlike upon the ceiling. The flame cast a mosaic of shiny orange across the cook’s face,
and his top half grew hot, but a mean gust tortured his arthritic knees.
Up through the chimney and out, the smoke mingled with the mist that was gathering
speed, sweeping in thicker and thicker, obscuring things in parts—half a hill, then the other
half. The trees turned into silhouettes, loomed forth, were submerged again. Gradually the
vapor replaced everything with itself, solid objects with shadow, and nothing remained that
did not seem moulded from or inspired by it. Sai’s breath flew from her nostrils in drifts, and

the diagram of a giant squid constructed from scraps of information, scientists’ dreams, sank
entirely into the murk.

Instructions for your home learning session 6:
1. Complete the activity below by matching the terms to the correct definitions and
examples. This should take you 5 minutes.

Personification

Comparing one thing with another using ‘as’ or ‘like’.
Example: “Mist moving like a water creature”

Comparing one thing to another.
Example: “A mosaic of shiny orange”

Simile

Metaphor

Giving human qualities and characteristics to something that is not
human.
Example: “The trees turned into silhouettes, loomed forth.”

2. Look at the sentences below and improve them using the steps given: Let’s take a
look at how we can improve this sentence:
The girl sat quietly in the room.
Is this a bad sentence? There’s an adverb and we have a sense of place, but it’s not very
exciting. I want to add a subordinate clause to show how the girl is feeling.
The girl sat quietly in the room, idly flicking through a magazine.
This isn’t bad, but now I want to switch around the sentence structure so that it doesn’t
start with ‘the’.
Idly flicking through a magazine, the girl sat quietly in the room.
If she’s ‘idly flicking through a magazine’, she’s probably quite bored. I’ll add a simile to
show what her eyes look like at the end, because when people are bored, you can normally
tell from their facial expression.
Idly flicking through a magazine, the girl sat quietly in the room, her eyes like
clouded glass.
Now in my head, I’ve got an image of a girl who is sitting, bored, flicking through a magazine,
but the simile shows me that maybe she isn’t actually paying attention to what’s in the
magazine.
Now you have a go with this sentence: ‘The rain fell on the roof.’
1. Add a subordinate clause

2. Switch the sentence structure round
3. Add a simile

3. Look at the image below and annotate around it. Think about:






What might the girl be feeling? How do you know this?  Facial expression, body
language
Sensory language – what can you smell, see, hear, touch, taste?
A simile to describe the girl
A metaphor to describe the hats
Personification to describe the hats

Ambitious vocabulary word bank:
Adorn (verb): to make beautiful or more attractive
Cluster (noun): a group of similar things gathered together
Crimson (adjective): a rich, deep-red colour
Diligently (adverb): hard-working, taking great care in your work
Dowdy (adjective): unfashionable and unstylish
Embellish (verb): making things more beautiful by adding decorations to it
Exquisite (adjective): extremely beautiful and delicate
Fastidiously (adverb): very attentive to and concerned about accuracy and detail
Instinctive (adjective): being so used to doing something that you can do it without thinking
Magenta (adjective): A pinkish-purple colour
Milliner (noun): a person who makes or sells women’s hats
Miscellaneous (adjective): things of various types, e.g. ‘The draw was full of miscellaneous trinkets’
Myriad (noun): a countless number of things; lots of
Plume (noun): a large feather
Reverie (noun): a daydream, lost in your thoughts

Teal (adjective): a dark, greenish-blue colour
Trinket (noun): a small ornament or jewel that has little or no value
Unremarkable (adjective): not interesting or surprising

Instructions for your home learning session 7:
1. Complete the vocabulary recap quiz on MS Teams based on last lesson’s ambitious word
bank.
2. Watch the recording “How to write an interesting exposition” and complete the tasks

given in the video.
3. Write a paragraph focusing solely on the hats in the picture. Use the advice given from the
video, as well as words from the ambitious word bank in lesson 7. You need to include:
 ambitious vocabulary from the word bank
 personification
 a simile
 a metaphor
 subordinate clauses
 adverbs

Instructions for your home learning session 8:
1. Make a mind-map of the image below, similar to the mind-map you produced in
lesson 6.
2. Write an exposition based on the picture. This should take you the rest of the lesson.

THIS IS AN ASSIGNMENT YOU NEED TO SUBMIT ON MS TEAMD
CALLED ‘EXPOSITION WRITING’
If you do not have access, complete your work on paper and bring it back to school with you
In your writing, make sure you include:







ambitious vocabulary from the word bank in lesson 6
personification
a simile
a metaphor
subordinate clauses
adverbs

Instructions for your home learning session 9:
LOG ON AND COMPLETE 2 BEDROCK LESSONS. IF YOU HAVE LOST YOUR LOGINS, PLEASE
EMAIL YOUR ENGLISH TEACHER.

Instructions for your home learning session 10:
Read the extract below from Sea of Poppies by Amitav Ghosh and answer the questions
that follow.
The vision of a tall-masted ship, at sail on the ocean, came to Deeti on an otherwise ordinary
day, but she knew instantly that the apparition was a sign of destiny, for she had never seen
such a vessel before, not even in a dream: how could she have, living as she did in northern
Bihar, four hundred miles from the coast? Her village was so far inland that the sea seemed as
distant as the netherworld: it was the chasm of darkness where the holy Ganga disappeared into
the Kala-Pani, 'the Black Water'.
It happened at the end of winter, in a year when the poppies were strangely slow to shed their
petals: for mile after mile, from Benares onwards, the Ganga seemed to be flowing between twin
glaciers, both its banks being blanketed by thick drifts of white-petalled flowers. It was as if the
snows of the high Himalayas had descended on the plains to await the arrival of Holi and its
springtime profusion of colour.
The village in which Deeti lived was on the outskirts of the town of Ghazipur, some fifty miles
east of Benares. Like all her neighbours, Deeti was preoccupied with the lateness of her poppy
crop: that day, she rose early and went through the motions of her daily routine, laying out a
freshly washed dhoti and kameez for Hukam Singh, her husband, and preparing the rotis and
achar he would eat at midday. Once his meal had been wrapped and packed, she broke off to
pay a quick visit to her shrine room: later, after she'd bathed and changed, Deeti would do a
proper puja, with flowers and offerings; now, being clothed still in her night-time sari, she merely
stopped at the door, to join her hands in a brief genuflection.
Soon a squeaking wheel announced the arrival of the ox-cart that would take Hukam Singh to the
factory where he worked, in Ghazipur, three miles away. Although not far, the distance was too
great for Hukam Singh to cover on foot, for he had been wounded in the leg while serving as a
sepoy in a British regiment. The disability was not so severe as to require crutches, however, and
Hukam Singh was able to make his way to the cart without assistance. Deeti followed a step
behind, carrying his food and water, handing the cloth-wrapped package to him after he had
climbed in.

Find the words in the text and clarify their meaning. Use the words
around them to help you write a definition for them.
Word

Definition

Example

Apparition
Chasm
Profusion

Summarise the extract in no more than two sentences.
________________________________________________________________
________________________________________________________________
________________________________________________________________

Predict what you think will happen to Deeti.
________________________________________________________________
________________________________________________________________
________________________________________________________________

What questions has this extract left you with?
________________________________________________________________
________________________________________________________________
________________________________________________________________

Instructions for your home learning session 11:
Task one: Add punctuation to the dialogue below.
How’d you sleep Miles asked her.
All right she said.
That’s good. I’m glad. Ever been fishing before
No she told him.
You’ll like it. It’s fun. And he smiled at her.
Task two: read the extract from Tuck Everlasting. Annotate where you can find:
A metaphor; a simile; three verbs; three adverbs; dialogue (speech); three adjectives

Task three: Tuck uses a metaphor to describe the sky as “a soft red sliding egg yolk”.
Look at the images below, and create your own metaphors about the sun.

Task four: Look at the image on the left.
This is of the sunrise in Angkor Wat,
which is a temple in Cambodia, a
country in Southeast Asia.
Write a one paragraph exposition. Make
sure you include:


A metaphor to describe the sun
 Ambitious adjectives
 Sensory language – colours,
sounds, textures, smells
 Varied sentence types

SUBMIT THIS ON MS TEAMS
IN THE ASSIGNMENT
‘EXPOSITION WRITING: SUN’

